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1. Rationale

1.1.In diplomatic poetry, the most remarkable and significant part is poetry which was written on the diplomatic journey, welcoming diplomats. This type of writing is called diplomatic poetry. They are poetries that crystallize the beauty of intelligence and soul of the diplomats / envoys / poets. The diplomatic poetry have made great contributions to the history, culture, and national literature. From Middle Ages to modern times, there have been many works, research articles on the diplomatic poetry. However, more large-scale and systematic studies are needed to confirm the value of this part of poetry in the national literature.

1.2.The diplomatic poetry from the 10th century to the 14th century are beautiful poems, marking an important milestone in the progress of Vietnamese poetry in the Middle Ages: opening the path of diplomatic poetry. The diplomatic poetry from 10th century to 14th century was the source of inspiration, the themes, "establishing" the modes of expression for the diplomatic poetry in the Middle Ages. From then on, authors of the following dynasty such as Later Le dynasty, Revival Le dynasty, Tay Son dynasty and Nguyen dynasty continued, developed and got more and more achievements. The study of the poetry from the 10th century to the 14th century in correlation with other periodic poetry is a necessity. This approach has allowed to explore the specific characteristics of the poetry from the 10th century to the 14th century, as well as see the mark of these works for the poetry in the Middle Ages.

1.3.The diplomatic poetry has made an important contribution to the achievements of poetry from the 10th century to the 14th century. This is because diplomats who have written in this period are also excellent writers in literary world such as Tran Thai Tong, Tran Quang Khai, Tran Nhan Tong, Tran Minh Tong, Nguyen Trung Ngan, Mac Dinh Chi, Pham Su Manh ... The study of the poetry from the 10th century to the 14th century from the correlation with other literary parts and phenomena gives us a more multidimensional view of poetry in correlation with to political life and national literature through stages and periods.

1.4.As a part of Middle Age poetry, but with its own characteristics of compositional context, purpose of composition, composition team, "sub-poetry", the diplomatic poetry separates itself and becomes a unique type of composition. However, in terms of concept, content characteristics, expression of the form of diplomatic poetry, so far this is still the general study is often not agreed. With this topic, the thesis author hopes to add references to help teaching and learning middle school poetry at a more effective level.

1.5. The use of soft power of poetry in the political and cultural exchanges of the Middle Ages is of practical significance in the context of globalization and internationalization today. Studying the diplomatic poetry from the 10th century to the 14th century is also a way for us to better understand the courage and tactics of our forefathers in building and defending the country. Therefore, we learnt deep lessons on the negotiating front to protect peace and liberty, sovereignty, territorial integrity, affirm the bravery of the nation and maintain long-term relationships among nations.

2. Purposes of the research and research tasks

By doing this project, we would like to bring an overview of the writing, appearance, content and art of Vietnamese diplomatic poetry from 10th century to 14th century. Thereby, the thesis aims to affirm the position, role and contribution of the diplomatic poetry from 10th century to 14th century with the poetic speech in particular and the poetry in the Middle Ages in general. For the purposes of this research, we identify the following research tasks:

Firstly, explaining directly the concept relates to the problem approach of the research; survey, arrange of poetry writing from the 10th century to the 14th century; theoretical review of the study of the diplomatic poetry from the 10th century to the 14th century.

Secondly, understanding the premises and factors influencing the development of diplomatic poetry from the 10th century to the 14th century.

Thirdly, analyzing and evaluating some content and art issue of diplomatic poetry from the 10th century to the 14th century. 

3. Objective, scope of the research

- The main subjects of the research are 123 diplomatic poems from the 10th century to the 14th century which were translated into Vietnamese, including:

     
 + Content of Vietnamese diplomatic poetry from the 10th century to the 14th century

     
 + Art of Vietnamese diplomatic poetry from the 10th century to the 14th century

- Scopes of the research:

    
  + Scope of reference:

      
  From the 10th century to the 14th century, Vietnam's diplomatic activities took place mainly in the region, especially with neighboring countries such as China, Chenla, Champa, Ai Lao. The relationship between Vietnam and China is still considered to be important. Therefore, we temporarily made statistics, selected the diplomatic composition of diplomatic relationship between the Southern people and the Northern people.

In diplomatic poems, we surveyed the writings of the South Vietnamese envoys in dynastic / nationalist representations to China to carry out diplomatic missions.

       
 In welcome poems, we are interested in the rhyme, replied poetry of the Vietnamese diplomats and the Chinese envoys who were sent by the Northern dynasty to the "South" to perform the diplomatic mission.

     
 + Time limit of the research:

      
 In terms of time, from the 10th century to the 14th century, we used this study to assert, in a general way, the phenomenon of the Great Viet dynasty through the dynasties such as Dinh, Early Le, Ly, Tran, Ho, Later Tran in correlation with the contemporary diplomatic context and culture. But in historical fact, literature is this period usually lasts until the early years of the fifteenth century, when insurrection of Tran King failed in 1414. We chose to study Vietnamese diplomatic poetry associated with the timeline from the 10th century to the 14th century for two reasons. Firstly, it was a period of establishing meaning, starts the line of diplomatic poetry in Middle Ages. Secondly, this period lasted for five centuries with the existence and collapse of the six dynasties. They are considered as "the most heroic and glorious, the most beautiful and brilliant in the history of Vietnam feudal era."

    
+ Scope of research:

      
 - Introduce the generalizations of Vietnamese poetry in the Middle Ages and the diplomatic poetry from the 10th century to the 14th century.

      
 - Analyze and evaluate the outstanding features of the diplomatic poetry from the 10th century to the 14th century in the following aspects: content (Great Viet national consciousness, Vietnamese and Chinese spirit of inspiration about nature, country, people of China); Art (type of poetry, language, chronicle).

4. Research method

     
 To implement this topic, we mainly use the following methods:

          
  - Typology

          
  - Interdisciplinary approach

          
  - Systematic

We also combine other methods and scientific operations such as poetics, discourse theory, description, commentary, analysis, statistics, comparative ... as the basis for assessments, comments with theoretical meaning.

5. Contribution of the thesis 

- Firstly, the thesis introduces transliterations, translations of 28 poems of Nguyen Trung Ngan in Toàn Việt thi lục. The thesis also collects the transliterations of some poems that are lacking in previous works.

- Secondly, the dissertation makes a system, adds theoretical and practical issues of diplomatic poetry. For the thesis of Vietnamese diplomatic poetry from the 10th century to the 14th century, the thesis was the first one to analyze and evaluate from details to contents of 123 diplomatic poems that have been translated into Vietnamese texts.

- Thirdly, the dissertation provides reference materials for teachers, students and trainees. It helps for teaching and studying of writers and poems from the 10th century to the 14th century is better.

- Fourthly, to a certain extent, the thesis has pointed out some noteworthy points of diplomatic relationship of Great Viet poems from the 10th century to the 14th century, which emphasized cultural and literary exchanges between Vietnam and China. 

6. Structure of the thesis

     
 The research consists of 4 chapters:

      
Chapter 1: Overview of research issues

     
 Chapter 2: Vietnam diplomatic poetry in the Middle Ages and diplomatic poetry from 10th century to 14th century

    
 Chapter 3: Contents of Vietnam diplomatic poetry from the t10th century to the 14th century

     
 Chapter 4: Art of Vietnam diplomatic poetry from the 10th century to the 14th century

     
 In addition, the dissertation also contains Appendix and statistics table which is used in the thesis.
CONTENT

CHAPTER 1. OVERVIEW OF RESEARCH ISSUES
This chapter discusses concepts directly related to problem approach of the thesis: the concept of the diplomatic poetry, classification of the diplomatic poetry (envoy poetry and welcome poetry); overview of the research object situation on two aspects: the history of collecting, introducing the text of the diplomatic poetry from the 10th century to the 14th century and the history of studying the value of diplomatic poetry from the 10th century to the 14th century. These are issues related to research topic. Here, we also offer theoretical premises as the basis of the research project.
1.1. Diplomatic poetry 

   1.1.1. Concept of diplomatic poetry

The dissertation uses the term "diplomatic" in the broad meaning, ie the entire affairs of diplomacy (international diplomacy and welcoming envoy) of dynasty/ nation. Diplomatic poetry is a name that identifies the writings of Vietnamese emperors, generals and diplomats in the process of performing the diplomatic mission with neighboring countries, mainly China. Diplomatic writings are calculated from the beginning of diplomacy task until the end of diplomacy task. Diplomatic poems include envoy poetry and welcome poem. They are both functional literature and art literature.
   1.1.2. Classifycation of diplomatic poetry

Diplomatic poetry consists of two major sub-categories: envoy poetry and welcome poetry. These two subcategories have both common and different characteristics. However, they complement each other to create unique characteristics for the world of Vietnamese diplomatic poetry.
      1.1.2.1. Welcome poetry
Welcome poetry is a poem which was written by Vietnamese diplomat when they sing, send gifts for Chinese envoys. They ennoble the king or perform other diplomatic activities. This is poetry, but also a powerful means for poets/ diplomats to promote Vietnamese culture. At the same time, our forefather expressed the friendship between the two nations Vietnam - China. Welcome poetry of "celestial empire" has performed the diplomatic function of both art literature; both rational and emotional; Just praise the land and not forget the love for the North. These dual characteristics, complement each other, are characteristic of Great Viet's poetry.

    1.1.2.2. Envoy poetry

Envoy poems are the poems created by the emissary of Great Viet on the diplomatic journey to perform diplomatic relationship between Vietnam and China. This type of writing revolves around four inspirations, basic themes: reply poetry between Vietnamese envoys and Chinese officials; poems about nature, scenery on the way to diplomacy; poems about history; poems expresses the sentimental feeling of expatriate. It can be said, with poets are envoys and various numbers of excellent and unique poems, envoy poetry plays an important role for the national poetry. Envoy poetry add more poetry composition in overseas, enrich the literary life of national literature. Through reading envoy poetry, readers will see the next steps of the history in the Middle Ages, the rise and fall of each dynasty, the diplomatic process of China -Vietnam relationship, and we also see the sincere and profound of each poet – envoy about people and life.

1.2. History problem

 1.2.1. History of collecting, introducing diplomatic poetry writing from 10th century to 14th century    


  From the Middle Ages, diplomatic poems of from 10th century to 14th century have been collected and presented in writings such as Việt âm thi tập (Phan Phu Tien), Trích Diễm thi tập (Hoang Duc Luong), Tinh tuyển chư gia luật thi (Duong Duc Nhan), Toàn Việt thi lục (Le Quy Don), Lịch triều hiến chương loại chí (Phan Huy Chu), Hoàng Việt thi tuyển (Tôn Am Bui Huy Bich). In these writings, the diplomatic poetry was not presented, collected by researchers.
From the beginning of the 20th century to 1975, the poems were collected and translated in the following posts and works: Nam Phong magazine at Vol.114, 115, 116 in February, March, April; Việt Nam cổ văn học sử, Việt Nam văn học, Hoàng Việt thi văn tuyển (translation version), An Nam chí lược (translation version).

    
After 1975, the collection and translation of poetry has developed rapidly. The important contribution to the process of collecting and translating diplomatic poetry from 10th century to 14th century period is Thơ văn Lý - Trần Literature Institute: Thơ văn Lý - Trần, Vol. 1 (1977); Thơ văn Lý - Trần, Vol. 3 (1978); Thơ văn Lý - Trần, Vol. 2 (1988). This work chronicles many of the poems of the 10th and 14th century. With careful study attitude, the authors have transcribed, interpreted, annotated 46 poems from the 10th century to the 14th century. This is also the important material that we use in the thesis when researching the subject of the topic.
 From the nineties, poetry continues to be compiled and translated. In the first collection, scholars have placed scriptural poetry in the common works of the authors, or in the context of national literature. Approaches in this direction are collections, collections, refinements, anthologies such as Tổng tập văn học Việt Nam Vol. 3A (1991), Tổng tập văn học Việt Nam Nam Vol. 2 (1997), Ảnh hưởng Hán văn Lý Trần qua thơ và ngôn ngữ thơ Nguyễn Trung Ngạn (1998), Hợp tuyển văn học trung đại Việt Nam thế kỷ X – XIX, Vol. 1 (2004), Hoàng Việt thi tuyển (2007), Tuyển dịch thơ văn Lý Trần (2011). In the second direction, the compilers introduce and compile their own poetry as an independent object. Typical for the second direction is Diplomatic Poems by Pham Thieu, Dao Phuong Binh in 1993; Việt Nam Hán văn Yên Hành văn hiến tập thành by Hán Nôm Research Institute (Vietnam) and Fudan University (China) in 2010. Especially the article "Giới Hiên thi tập of Nguyen Trung Ngan" (written by Tran Thi Bang Thanh). In this article, the author has quoted the full text of Nguyen Trung Ngan's 12 poems including transliteration and translation. Some poems are translated into two sentences or only titles appear. But that is the important suggestion for us to statistically write diplomatic poetry.

In recent years, Pham Van Anh's interest in interpreting, transcribing, interpreting and commenting on the works of poetry from 10th century to 14th century. The poet An Nam sứ nhân ứng Hồ Quảng tỉnh mệnh phú thi and An Nam sứ biệt Bạn tống quan from an anonymous author added a transliteration. In addition, the author has translated 28 more poems of Nguyen Trung Ngan in the Vietnamese version of the poem that the previous collection, selection, anthology had not presented, compiled.

Therefore, up to this time, 123 diplomatic poems from the 10th century to the 14th century was compiled and translated by researchers. In it, there are 27 diplomatic poems for welcome envoy, 96 diplomatic poems for diplomatic journey.

1.2.2. History of the study of the diplomatic poetry from 10th century to 14th century
Poetry from the 10th century to the 14th century played an important role as the "building the foundation" stage for the Middle Ages. Moreover, the diplomatic poetry from 10th century to 14th century has contributed to the enrichment of the national literary life. The phrasing phases from 10th century to 14th phases were studied in various aspects. Here we give an overview of the basic features of the history of the study of the diplomatic poetry from the 10th century to the century s through the following stages: Comments/ reviews about the diplomatic poetry from the 10th century to the 14th century in the Middle Ages and the study of diplomatic poetry from the 10th century to the 14th century in the modern time.
      1.2.2.1. Comments/ reviews about the diplomatic poetry from the 10th century to the 14th century
From the Middle Ages, diplomatic poetry has become the object of criticism, discussion of quite a lot of writers/ poets. The study of the poetry from the 10th century to the 14th century is shown in the preface by Middle Ages scholars through Việt âm thi tập (Phan Phu Tiên), Toàn Việt thi lục (Lê Quý Đôn). Many writers also devoted the pages of poetry in their works such as Le Quy Don in Kiến văn tiểu lục, Phạm Đình Hổ in Vũ Trung tùy bút, Phan Huy Chú in Lịch triều hiến chương loại chí…
 Commenting on the general diplomatic from the 10th century to the 14th century, Phan Huy Chu emphasized: “Early Le dynasty warmly welcomed Tong dynasty’s envoy with thoughtful poems. Songs are good enough to show talent, which the country is more respectful, making the North must respect. From then on, every time the Chinese envoy come back to the country, they have to make goodbye poem to show off their culture, starting from here. "
 Scholars in the Middle Ages are particularly interested in poets such as Nguyen Trung Ngan and Pham Su Manh. The poems of Nguyen Trung Ngan were compared by the historian Phan Huy Chu to Do Lang poetry, Thinh Duong poetry: "The poetry of liberal generosity has meticulousness and Do Lang style." Pham Su Manh's poetry was rated as the peak in Tran poetry; is higher than the poetry of the Nguyen: "noble generous poetry is a reputation at the end of the Tran," "poetic style is leisurely, can be better than Nguyen".
      
 In general, in the middle of the modern day, poetry is mainly about enjoyment but not as an independent research. Here, the comments and assessments are limited to the scope of the author and their composition. The diplomatic poetry has not been sequenced, the system has become a separate type/ line of poetry in the history of national literature. However, these are good predictions that are important for modern researchers in the study of diplomatic poetry.

      1.2.2.2. Study of modern poetry from the 10th to the 14th century

Nowadays, the birth of large-scale poetry recruitment works, the development of theoretical and literary critique and specialized sciences such as grammar, text, type ... the study of poetry from 10th century to 14th century has flourished and achieved remarkable results. The process of studying the poetry from the 10th century to the 14th century can be divided into two phases: before and after 1975. This is also what the writer mentions in this section.

 The period before 1975

    
 Even in the early years of the twentieth century, on the Nam Phong magazine, diplomatic poetry was interspersed attention. However, from then until 1975, the study of diplomatic poetry was scattered. Noteworthy are the works, the following article: Việt Nam văn học, Vol. 2, Văn học đời Trần (1942) of Ngô Tất Tố; Việt Nam cổ văn học sử (1942) of Nguyễn Đổng Chi; Việt Nam văn học sử yếu (1943) of Dương Quảng Hàm, “Vài nét về thơ bang giao đi sứ thời Trần trong giai đoạn giao thiệp với nhà Nguyên” of Tran Thi Bang Thanh, Pham Tu Chau.

Typical of the achievements of the study of the poetry from the 10th century to the 14th century before 1975 is the essay “Vài nét về thơ bang giao đi sứ thời Trần trong giai đoạn giao thiệp với nhà Nguyên” of Tran Thi Bang Thanh and Pham Tu Chau. The article was published in the Journal of Literature, Vol. 6 in 1974. Overview of the diplomatic poetry of the Tran dynasty, the authors has been given their praises to a stage that played a fundamental role: "In general, this diplomatic literature and envoy poetry have significant contribution to Ly-Tran dynasty’s literature, while also leaving much valuable experience for the development of diplomatic literature centuries later”.

So, the study from the 10th century to the 14th century prior to 1975 reads the first step in the characterization of poetry. In terms of content, poetry was entrusted to the researchers in the inspirational, patriotic theme of national pride of the times of Dinh, Tien Le, Ly, Tran, Ho. In terms of art, the authors appreciate the poetry of diplomats at this stage primarily paying attention to inspiration, tone, language.

The period after 1975

     
After 1975, the country was united in peace, the scholars studied the poetry of the state on various levels. The number of research articles, essays and journal articles is quite rich. Characteristics of content and poetic art of this period are also studied in more detail and depth. In general, there are two tendencies to approach the poetry from the 10th century to the 14th century: First, there is a tendency for poetry to pass on political relationship and regional cultural and linguistic exchanges; Second, the approach to poetry from the literary perspective and the typology.
   
Firstly, the tendency to approach poetry from political relationship and cultural exchanges and regional literature. This tendency sees poetry as a "channel" for political and cultural exchanges of countries in the region. Typical of this research is the writings of Bui Duy Tan, Tran Nghia, Nguyen Ngoc Nhuan, Tran Nho Thin, Ta Ngoc Lien, Nguyen The Long, Nguyen Cong Ly, Nguyen Thanh Tung, Wu Zai Zhao.

    
 In 2005, author Nguyen The Long wrote Bang giao Đại Việt (Vol.1, Ngô, Đinh, Tiền Lê, Lý dynasty), và Bang giao Đại Việt (Vol.2, Triều Trần Hồ dynasty). Here, Nguyen The Long made quite a lot of comments on the people and diplomatic poetry of the South diplomats.

    
 In 2006, through the essay Sino - Vietnamese diplomatic poetry in the cultural exchange of Vietnam and China in Middle Ages, Wu Zai Zhao said that the relationship between Vietnam and China is one of the important premise of the formation of the lines of Middle Ages poetry: "The diplomatic poetry of Sino - Vietnamese language is the result of cultural and literary exchanges between Vietnam and China." The diplomatic poetry of some authors Tran Thai Tong, Pham Nhan Khanh, Nguyen Quy Ung was noted in terms of inspiration and writing.

     
 In 2011, with the speech Vietnam diplomatic poetry about Hunan landscapes and the case of Nguyen Trung Ngan, the author Nguyen Cong Ly affirmed the role and position of the diplomatic poetry of Vietnam to the topic of Hunan. At the same time, the researcher in-depth study of poems written about Hunan Nguyen Trung Ngan. The author said: "With a simple language, clear but delicate, talented, poetic, strong poetry, liberal poetry, literary lyrical reality, Nguyen Trung Ngan has revived nature, Humans, the culture of Hunan - one of the typical Chinese cultural spaces”.
     
  Referring to the link between the Hunan (Chinese) and the diplomatic poetry of the Vietnamese text, Zhan Zhihe introduces the Sino - Vietnamese diplomatic poetry in relationship with Hunan culture. According to the author, Hunan is a place where "common sense" (the convergence of heaven and earth), rich in human culture, "is also the main source of inspiration for Vietnamese envoys. Series of works with content linked to Hunan". On the contrary, the compositions about Hunan of Great Viet’s envoys play an important role "as an example for Hunan culture to evaluate and look at itself”. The researcher has commented on the specific case, including Nguyen Trung Ngan: "The poetry of scenic landscapes may include Đăng Nhạc Dương lâu written by Hô Si Đống or Nhạc Dương lâu of Nguyen Trung Ngan, these are good at using historical references”.
     
 Continuing to place the poetry in the context of cultural exchanges, the history between the two countries of Vietnam - China, 2012, Tran Nho Thin author in The literature of Vietnam from the 10th century to the end of the 19th century considered the poems of the Vietnamese intellectuals as they go to visit and receive the Chinese envoy are colonial writings of “the royal court literature”. Explaining this, the researcher said: "They call royal court literature because they carry out diplomatic mission. Culture first and foremost serves the foreign affairs of the imperial court”. Also in the works, the author emphasized the role of Nguyen Trung Ngan in the diplomatic poetry in the Middle Ages: "The first poem about Chinese diplomatic poems that now still exist is about 80 poem of Nguyen Trung Ngan writing on the journey to the North".

In November 2017, in the proceedings of the International Conference on Science: Vietnam – Eastern cultural and ideas exchange, research papers on Buddhism and diplomatic poetry and travel diaries were gathered. Vietnamese diplomatic poetry from 10th century to 14th century is also mentioned in some typical writings such as: "Diplomatic poetry in Vietnamese classical literature: Appearance and Values" (Nguyen Cong Ly), "Possibility of cultural and literature exchange between Vietnam and East Asia in pre-modern times from the circulation of some Chinese poems in the area"(Nguyen Thanh Tung), "A new approach the Ci of Khuong Viet monk" (Pham Thi Thuy Hang),… Looking at the cultural exchanges between Vietnam and Eastern countries, the authors suggest the methodology when studying national literature and culture, that is: "It is necessary to have a specific, flexible and open-minded historical perspective, not to be restricted by sense of nationalism and other regional trend. Thus, the cultural and literary phenomena of the region in the past are recognized according to what has existed in the past, especially in the ancient time”. From there, researchers have specific scientific bases in order to explain, interpret the copyright, the value of content and art of the diplomatic poetry in the Middle Ages in general, the diplomatic poetry from 10th century to 14th century in particular.

Secondly, the tendency to approach poetry from the literary perspective and typographic characteristics.

    
In 1979, in the article “Diplomatic poem - the Patriotic Song and the Will of War”, printed in the No.3 of Journal of Literature, Mai Quoc Lien affirmed patriotism as a traditional content of Vietnam literature in general and diplomatic poetry in particular.

   
 In the textbook of Vietnamese literature from the 10th century to the 14th century - the first half of the 18th century, vol. 2 (1979), researcher Bui Duy Tan also put envoy poetry into the movement of the patriotic literature of the Middle Age, associated with the context of national history with the writing: Diplomatic poetry, envoy poetry and patriotism. Here, author Bui Duy Tan has established the role of this style of poetry in the process of Middle Ages poetry: “Diplomatic poems is not just" from the chapter of communication. It is also the heart of the poet's life, it contributes to reflect the beautiful qualities of the Vietnamese people, the Vietnamese people”.

 This trend continues to be discussed by the group of authors Nguyen Dong Chi, Truong Chinh, Tran Thi Bang Thanh, Nguyen Hue Chi mentioned in The literature of Vietnam on the way anti - feudal Chinese invasion. Through two writings of “The poems of the reception” and “The Dong - A in the poetry of Tran dynasty”, the authors affirmed the patriotic values ​​of the Tang Dynasty from the 10th century to the 14th. Evaluation of the role of the correspondent from 10th century to 14th, the compilation group commented: "The Lý - Trần Dynasty was a brilliant beginning of Vietnamese diplomatic literature. In a very short period of time, over three hundred years, the literature delivered from the earliest literatures quickly became a secure, diverse wall. The genres are quite complete and typical features are also emerging soon. It is a battle of strength and timeliness, a close, tight debate. Although the poems on the banquet, the letters immediately reply ... all timely serve the objectives that the diplomatic struggle is posing, are related to major issues of transport. The destiny of the nation, of the times ".
Especially, in 1993, in “The Introduction to the diplomatic poetry”, the poems of the Tran dynasty were highly praised by the researchers: "Poems of the law, four-word poem of Nguyen Trung Ngan and the writing on Hoang Tower, the poems with the Ming dynasty’s envoy of Pham Su Manh belongs to the most heroic poetry of envoy poetry. Beside Nguyen Trung Ngan, Pham Su Manh, there are also Mac Dinh Chi, Dinh Cung Vien, Pham Tong Mai, Doan An Phu ... Each person has only a few poems left but all of them are beautiful poems”. Goodbye poetry, welcome poetry in this period, are also confirmed by the authors: "The characteristic of Tran dynasty’s poetry was in the poetry of the kings and generals, gift for the envoys of Northern dynasty… Farewell poems of Tran king, the words in all poems are very beautiful, very humble, but the feeling is strong confident. "
 In 1996, in the article "Lang Son in the diplomatic journey" (Journal of Literature, No. 11), researcher Tran Thi Bang Thanh confirmed the important role of Lang Son in the mission statement also pointed out Different inspirations in each envoy when writing about this place: "With Nguyen Trung Ngan, Le Quy Don, Ngô Thì Sĩ, Lạng Sơn are often present through the gentle neighbors. People just want a life that is naturally followed by: weaving cloth with funeral wreaths, farmer happy to plow". On the contrary, it is a dangerous Lang Son with Cua Quy door, the Chi Lang cave in Pham Su Manh, Doan Nguyen Tuan.

     
Concerned about the role of the border region of the country, in his book On the Middle Literary Journey, Nguyen Pham Hung has the article "Land Lang in the process of poetry of Middle Vietnam”. The researcher quoted Nguyen Trung Ngan's article "Khâu Ôn dịch". He said that Lang Son tranquil, rich in poetry to endure Nguyen Trung Ngan: "On the diplomatic journey to visit Lang area, at Khau On station looking green swathes, The heavier responsibility of the royal representative in the relationship was to maintain sovereignty and peace for the country".
In 1997, in the work of The collection of Vietnamese literature, the researchers gave a brief overview of the state of affairs, the content of the poetry of the state, and the art of the Tran dynasty. In terms of content, scholars have classified the poetry of the poetry reflecting the resistance war against Mongolia. Many praise for the poetry: "As the delegation envoy of our country to the Yuan Dynasty, many poems are written. There are not only poem about painting, but also poem about scenery in the thousand miles jounrney. In these envoys, we must mention Nguyen Trung Ngan... He wrote many poems about the romantic scenery in Guangxi, Hunan... in China". In terms of art, the authors quoted historians Lê Quý Đôn and Phan Huy Chu as a substitute for their evaluations of a literary age with many brilliant achievements.

       
In The Vietnamese Cultural Portrait, Ta Ngoc Lien, a historian and cultural historian, has written numerous essays on poetry written by diplomats from the 10th – 14th centuires. They are: “Do Phat Thuan”; “Ngo Chan Luu”; “Lieutenant General Poet Tran Quang Khai”; “Mac Dinh Chi famous author of the Tran dynasty”; “Nguyen Trung Ngan a generous poetic soul rich in metaphors”; “Pham Su Manh who opened the border line”. Also in this book, he made an overview of the role of "pave the way" of the state poetry of the period from the 10th century to the 14th in the process of contemporary state literature: "Nguyen Trung Ngan, Pham Su Manh, Mac Dinh Chi, Dinh Cung Vien, Pham Tong Mai is a poet who has developed a new topic in the Tran dynasty literature, which is the topic of envoy poetry, with abundant content, new emotions. For the first time to say so, the beautiful, beautiful Chinese countryside landscape appears in Vietnamese poetry in a deep, sexy way”.
       
In the Literature dictionary (new edition), Do Duc Hieu, Nguyen Hue Chi, Phung Van Tuu, Tran Huu Ta mentioned the diplomatic writing of 15 Vietnamese poets in in the general relationship with to poetry of the poets in the nation. Authors Do Pham Thuan, Ngo Chan Luu, Tran Canh, Tran Quang Khai, Tran Khanh, Tran Thuyen, Tran Manh, Tran Phu, Pham, Mac Dinh Chi, Nguyen Tong Ngan, Nguyen Trung Ngan, Pham Su Manh, Ho Quy Ly, Zhang Han Sieu are introduced to biography and culture, in which the work of the poet's diplomas is highly appreciated.
In 2013, with the essay on “The appearance of Vietnamese diplomatic poetry and envoy poetry of Nguyen Trung Ngan in the Middle Ages”, the author Nguyen Cong Ly has outlined the characteristics of the diplomatic poetry in the Middle Ages and analyzed of the typical diplomatic writings of Nguyen Trung Ngan in Giới Hiên poem collection.
In general, the thesis found that the study of the poetry from 10th century to 14th century in the post -1975 period was more specific and detailed than in the previous period. In terms of content, the comments affirm: pride, nostalgia and the testimony on the journey to travel thousands of diplomatic poetry; the patriotic spirit and wish for peace. About the art: there is an ambient tone in the diplomatic poetry and Tran, but having sad tone in the poetry of Tran. Besides the tone, some articles also refer to the form of the poem, the use of historical references, poetry and writing...

In conclusion: From the above results, the author of the thesis found that:

  
  Firstly, inheriting the fruits of research, the diplomatic poetry from 10th century to 14th century has been considered by many writers today. But no scholar has studied the system of poetry from the 10th century to the 14th century.

   
 Secondly, life, poetry career of the authors from the 10th century to the 14th century state attracted the attention of academics. But when writing about them, researchers often stop with comments about talents, virtues, thoughts of poets. In these studies, poetry was referred primarily to illustrate the talents and qualities of each diplomat.

   
 Thirdly, some authors have paid attention to the cause of formation, value of content, the art of poetry relations from the the 10th century to the the 14th century. However, the main comments stop at some individual comments or some general suggestions are not comprehensive overview, depth.

    
 Acquire the achievements of the research industry ahead of time, as a valuable direction, the author of the thesis continues to explore the contents and art of Vietnamese poetry from the 10th century to the 14th century. The main content of the poetry from the 10th century to the 14th century will be written specifically on the level of: Great Viet national consciousness, the spirit of interaction between Great Viet and China, nature inspiration, calendar History, country of China. Factors such as type of poem, language, narrative are artistic expressions that the thesis aims to explore.

1.3. Theoretical basis of the topic
 In the explosion of research methods, the use of discourse theory, methodology of geometry and culture is an important and reasonable work for the thesis author to understand Vietnamese diplomatic poetry from the 10th century to the 14th century. Because poetic speech is a typical type of discourse, it is distinctive from other poems in the Middle Ages and deeply influenced by the cultural life of the times.
Applying the theory of literary research and inheriting the research achievements of previous authors, the thesis continues to study the diplomatic poetry from the 10th century to the 14th century in the following aspects:
       - Research on content and art of the diplomatic poetry from the 10th century to the 14th century.

       - Studying Vietnamese diplomatic poetry from the 10th century to the 14th century associated with contemporary political, diplomatic and cultural contexts; the diplomatic poetry of this period in comparison with of the diplomatic poetry of the fifteenth century onwards.
      CHAPTER 2. 
VIETNAM DIPLOMATIC POETRY IN THE MIDDLE AGES AND DIPLOMATIC POETRY FROM 10TH  CENTURY TO 14TH CENTURY
The study of the diplomatic poetry from the 10th century to the 14th century must first place in the developmental environment and the flow of national poetry. In this chapter, we set the task of reconstructing the economic, ideological, political, cultural, literary, military and diplomatic contexts that govern the formation and development of diplomatic poetry in which from the 10th century to the 14th century transition state. That is precisely the premise to explain the content and art issues of diplomatic poetry from the 10th century to the 14th century.

2.1. Overview about diplomatic poetry in the Middle Ages

   2.1.1. The basis of the formation of diplomatic poetry in the Middle Ages of Vietnam
 Recognizing ten thousand years of poetry history, we must explore the cultural, literary, diplomati contexts in Middle Ages. Moreover, the diplomatic relationship are the "children" to "talented" and "sensitive". diplomats. They are the "great citizens" who are elected by the imperial court and sent to the North or the Chinese for welcoming envoys. On the diplomatic journey, Great Viet intellectuals for many reasons wrote poetry: in response, painting, when delivered, when inspired in front of the landscape, before the feelings of themselves. State poetry was born from the historical objective reasons and the subjective reasons the writer himself.
     2.1.1.1. Cultural, literature premise of the Middle Ages

       
According to our understanding, the concept of talented people, the process of training talented people, examination mode, the way to select the talented people by using literature in the past, using literature to express the loyalty are the factors which makes the peculiar characteristic of the composition team, the content reflected in the diplomatic poetry in the Middle Ages.

Literature has become an important content in the strategy of fostering and training talented people. Writing and poetry was introduced from the earliest times by the adventurer until he was educated at the "Confucius Gate", then he continued to associate himself with the establishment of the martial artist.

The old-fashioned regimen with the strategy of "examining a dancer" is considered to be one of the most important elements that affirmed a phenomenom into the rule of feudal society. The chapter, which is good in literature, will be the mandarin. With such an examination, there is a literary author in every man, and vice versa in every one of those talents is a politician, a mandarin. The policy of selecting talented people in Vietnamese feudal courts in the form of literary exams is an important factor in shaping the habits and skills of the writer.

       
 In the Middle Ages, people consider students’ talent is literature. People with literary talents are responsible for the task assigned by the court  Doan Nhac Hai is a student who is studying, Bui Ham Chau did not pass high in the exams but thanks to the talents of literature they are still used. These examples argue that the way to judge people through literary ability is popular in the Middle Ages. Therefore, nobleman always has a awareness of studying of literature.
 

Ancient people always thought that literature is used for conveying knowledge and expressing someone’s mind. This conception has shaped, separate the content reflected in the poetry of the medium and followed by the form of expression corresponding to that content.

   
 Firstly, people in the Middle Ages thought that literature must convey good knowledge: “văn dĩ tải đạo”. It is a saintly morality, the doctrine of the nobleman is built on the "triangular" relationship and on the moral norms in the "ordinary". Three concepts religion – god - literature are closely related to one another, influencing the entire literary concept of the mainstream literary sector, including poetry.

    
 Second, the literary tradition must express thoughts of the author: "thi dĩ ngôn chí". In the Middle Ages, the concept of "thi ngôn chí" was mentioned by the authors. From an early age, the monk was educated with the notion of studying and passing the "helping king and country" with the aspiration of the supernatural. During the establishment of the body, the military career continues to express that attitude. These factors affect their perception of composition.

    
 Thus, if the conception of culture in the Middle Ages helps us understand why Vietnamese diplomats are good at poetry, they can write poetry anywhere, anytime "in love with the scenery" or “making poetry while talking” and can use literature to communicate, connect friends, promote the national culture, literary conception helps us know the limits of content reflected of the composition. The poetry of the typical representative of the orthodox literature, so the literary media, the press of the military is the inevitable. Moreover, the envoys representing the intellectual, the metaphor, the dynasty, the nation, this content is also featured.

       2.1.1.2. Contextual culture in the Middle Ages

      
 The context of the Middle Ages is connected with the diplomatic journey and welcome envoy, ennoblement and tribute, diplomacy space and the space of welcome envoy space is the base forming the diplomatic poetry. Traveling with the movement of living space, creative space is the cause of aesthetic excitement of each envoy. Journey to the envoy is not merely a journey of geography, but also a journey of life, cultural journey, spiritual journey. On this journey, the ambassador not only carries the posture of a politician with "king destiny", "nation destiny" but also the mind of the traveler with the immortality of visitors or immersed in the beauty of Hoa Ha nature. Such resonance urged them to disclose ... During the reception, the poets wrote back, send gifts, poems written about nature, people, life as well as representatives of national peoples and show themselves up. Through the story of relationship in the context of large space a literary life has formed, has existed throughout the history of the nation.

        2.1.1.3. Diplomat/ politician/ envoy/ poet

       
They are envoys/ diplomats/ culturists - talented men, virtuous ones who are sent to serve as diplomats or servicemen to carry out the tasks of the nation. To be able to do well, the person who was sent to welcome envoy must be the honorable officials, high position in the dynasty. They are both brave, they have the ability to correspond with the country. They used poetry to write, respond, donate to the North to tighten friendship. At the same time through poetry, they affirm the national position/ posture.
Thus, the cultural, literary and artistic preconditions combined with the talents and virtues of each angel became a necessary and sufficient condition for shaping the unique values ​​of the diplomatic poetry in the Middle Ages from the 10th century to the 19th century. 

  2.1.2. Characteristic of Vietnam diplomatic poetry in the Middle Ages

Diplomatic poetry is a concept that is quite open. To understand the diplomatic poetry of the need to understand the characteristics of this type of poetry such as writing time, writing space, writing purposes, writing team, "types of poems". This is also an important key for every reader to explore world of the Vietnam diplomatic poetry in the Middle Ages.

Diplomatic poetry was born and developed in connection with the diplomatic process between Vietnam and China in the Middle Ages. Looking at the literary process, Vietnamese diplomatic poetry formed and developed about 10 centuries (from tenth century to nineteenth century). They were placed in close relation to the political and culture life of the dynasty, manifested in the form of "ennoblement - tribute" relations between China and Vietnam.

      
Space of writing poetry has a wide range of boundaries, including palace space when welcoming envoys and diplomacy space. The palace space is forming base of the welcome poetry, envoy poetry with elegant beauty, effect by ritualistic communication. That is also the space of convergence of the beauty of Great Viet as well as pride of our forefather before the Northern. In contrast, diplomacy space is the outside space associated with new and strange things, which creates poems describing the scenery, the poem expressing "the excitement to see mountain and river", the anxiety of the traveler on the journey of “a hundred miles”, “a thousand miles”; replying poems portray the bravery, power, wisdom in front of dragon yard of the Northern. Diplomacy space is a certain freedom in creation and silence for each envoy to think about people, life. As a result, the diplomatic poetry has an amplitude extension to reflect the depth of emotions.

 
About the type of poem, diplomatic poetry including poetry composed on the way to China and welcome poetry to the Northern envoy. In the first phase, in diplomatic poetry, the form of gift poetry is the mainstream flow. In the later stages, it was decrease in number, giving way to diplomacy poetry.

    
The subject of writing diplomatic poetic is the Southern diplomats. These can be monarchs, heroes, martial arts, officials, envoys.

      
Vietnamese diplomatic poetry expresses quite clearly the "symbiosis" of functional literature and the art literature. This function express in diplomatic purposes. Characteristics of art expressed in the emotions of the discourse subject.

2.2. Diplomatic poetry from the 10th century to the 14th century

  2.2.1. Premises of the diplomatic poetry from the 10th century to the 14th century

    
 From the history of Vietnam, the period from the 10th century to the 14th century was the formation, development and replacement of the ruling kingdom of six dynasties: Ngo, Dinh, Tien Le, Ly, Tran, Ho, Hau Tran. This is the period of the rising dynasty, the feudal state played an active role, his father regularly care to build the motherland to stabilize politics, economic development, military strength, ready Deal with the risk of foreign invasion. This historical circumstance is a precondition for the formation of poetry from the 10th century to the 14th century, including diplomatic poetry.

    2.2.1.1. History of Vietnam society from the 10th century to the 14th century

In term of political, feudalism from the 10th century to the 14th century was influenced by feudal rituals but tyranny was not high. In society, the distance between the king and official, noble and ordinary people is not great.

In military terms, from the 10th century to the 14th century, the strong military situation made great victories on the armed front: chase Han, hit Tong, clear Nguyen. These victories represent the prosperity of the country. This is also a factor that influences the heart, the angelic posture as well as the content reflected in the poetry of the X- XIV state.

 
In terms of economy, at this stage the agricultural economy plays a key role. Tractive protection, dykes are built to facilitate agricultural development. Handicrafts and trade are also of interest to the state. Achievements in the economic field create a solid foundation for the existence of an independent and self-reliant nation and open the favorable conditions for the development of culture and literature of the nation, including poetry

      2.2.1.2. Situation of culture, thought of Vietnam from the 10th century to the 14th century

     
 From the 10th century to the 14th century, it did not exist an extreme ideology or a typical culture. The harmony and balance of thought and culture is a positive meaning in Great Viet society from the 10th century to the 14th century. The thought of the people, the spirit of patriotism, the open way of life, the reconciliation between the popular beliefs, Taoism, Confucianism, Buddhism have important influences on the life of literature in general, diplomacy in particular. 

     2.2.1.3. Diplomatic context from the 10th century to the 14th century

     
The period from the 10th century to the 14th century is often referred to as the most glorious, in the history of Vietnamese diplomacy in the Middle Ages. During this period, the Vietnamese has diplomatic relation with Song, Yuan, Ming dynasty. In general, the diplomatic picture from the 10th century to the 14th century has a heroic shade. For example, King Le Dai Hanh received the decree of Song not bowing, Tran King did not follow the order of Yuan King, new Vietnam Kings did not go China to receive ennoblement. However, there were difficulty in diplomacy from the 10th century to the 14th century on different periods of history. This is the dominant factor that influences the content characteristics and form of diplomatic poetry.

2.2.2. Some aspects of diplomatic poetry from the 10th century to the 14th century 

      
 In terms of quantity, the number of poems in this period is not equal among dynasties. After surveying the diplomatic poetry from the 10th century to the 14th century, we find that, in addition to two verses of Do Phuc Thuan and a Ci for welcome envoy in Early Le Dynasty, a diplomatic poem for welcome envoy in Ho Dynasty, a verse in a poem for diplomatic journey in Ly Dynasty. The rest of the diplomatic poetry is concentrated in Tran Dynasty (122 poems).
The composition is also uneven among the pen. Nguyen Trung Ngan, the writer wrote a lot in Giới Hiên thi tập. Pham Su Manh, the diplomat has both welcome poems and envoy poems. Some authors have a few poems, such as Pham Mai, Mac Dinh Chi. Many authors have only one poem. They are Dinh Cung Vien, Mac Ky (?), Bui Mo, Truong Han Sieu, Ho Quy Ly. Especially, there are a phenomena, the author only composed a few sentences such as Do Phuc Thuan, Ly Bang Chinh.

   
However, in terms of the number of composition and the level of influence, the diplomatic poems from the 10th century to the 14th century highlighted the role of Nguyen Trung Ngan, Pham Su Manh and Tran Nhan Tong. Nguyen Trung Ngan (1289 - 1370) was typical author of diplomatic writer from the 10th century to the 14th century in particular and diplomatic poetry in general. With a large number of composition, abundant content, outstanding art, Nguyen Trung Ngan is worthy to be the founder for the diplomatic poetry of the nation. Meanwhile, Pham Su Manh was the representative author of the Vietnam diplomatic poetry while he composed both welcome poems and envoy poems. Pham Su Manh wrote 13 diplomatic poems: 3 envoy poems, 10 welcome poems. As a diplomat, a politician/ a poet, Pham Su Manh reveals himself in a specific, vivid way. Tran Nhan Tong is also the author of diplomatic poetry from the 10th century to the 14th century. Along with his diplomatic career, The King has left five poems. Each of Tran Nhan Tong's poem contains many layers of meaning: both national pride and praise of the "celestial dynasty"; his poem is friendly, promote diplomatic relationships and strongly rejecting unreasonable demands; it shows the warm welcome but do not neglect the spirit of vigilance; feel like missing when away but do not forget to remind the responsibility of the celestial nation. The abundant content above is expressed in elegant words, it makes boring and intense issue becoming friendly and persuasive issue. 
CHAPTER 3. CONTENT OF THE DIPLOMATIC POETRY FROM 10TH CENTURY TO 14TH CENTURY.
Diplomacy can be considered a "problematic" circumstance from which interest in poetry emerges in every poet/ diplomat. This interest has been derived from the ritualistic meeting, the exchange of relations between the two countries, as well as the attraction to the strange, the other of nature, people, life of China sometimes the loneliness of the exile. This rich world of emotions has created a diversity of poetic content. In this chapter, the thesis author focuses on the three main contents of the diplomatic poems from the 10th century to the 14th century: National consciousness of Great Viet; the spirit of interaction between Great Viet and China; the inspiration for nature, the country, the people of China.

3.1. National consciousness of Great Viet

       
Patriotism, the pride of the homeland, the country, and the recognition of Great Viet culture are the main inspiration in the diplomatic poems from the 10th century to the 14th century. Because, after more than a thousand years of North domination, the young Great Viet began to build the country and achieve many achievements in economic, cultural and educational. Moreover, we have repulsed the most powerful enemies of the time. On the other hand, the representatives of the dynasty, eagerly socialized with the ideals of religious life, the people are cohesive, optimistic, confident in a rising society with a lot of progressive policies. These factors are the root cause of national spirit from the 10th century to the 14th century bolder, outperforming other periods. The national consciousness in the poetry from 10th century to 14th century has been deployed on the basis of pride of the country's beauty, evaluating the cultural values ​​- national history and love of the homeland and sense of accomplishment of national responsibility entrusted.
  3.1.1. Praise the beauty of nature and country

       
In the name of loving the country, proud of the homeland, Vietnam poets/ diplomats first praise nature, scenery of their country. After surveying 123 diplomatic poems, we found 21 poems written on this subject, accounting for 17.07%. Although the number is not much but with the pride of the homeland, the diplomats have reproduced vivid a true beautiful, sacred Thang Long; a heroic, romantic, romantic Lang Son and a countryside somewhere in Vietnam. The pride of nature in the homeland is always in the minds of Great Viet intellectuals, whether in the reception or in the porch, in their hometowns or in their hometowns, when dealing with Chinese customers or asking themselves. It is the natural and strong feelings of love for the country.

  3.1.2. Proud of the culture - history of the nation

      
Proud of national culture, the messengers are proud of the meaning, authority, customs and talents of the country. This is also confirmed by Vietnamese diplomats with certainty, precision: Great Viet has its own meaning, customs and customs. For example, the Tran dynasty has repeatedly refused to visit King Nguyen, do not make unreasonable demands of the "celestial court." In particular, Tran dynasty welcomed the Yuan emperor's ambassador with Vietnamese rituals with unmistakable mettle. The pride of ethnic culture is reflected in the following works: Quỹ Trương Hiển Khanh xuân bính (Trần Nhân Tông), Tống đại Minh quốc sứ Dư Quý (Phạm Sư Mạnh), Đăng Hoàng Lâu tẩu bút thị Bắc sứ thị giảng Dư Gia Tân (Phạm Sư Mạnh), Đáp Bắc nhân vấn An Nam phong tục (Hồ Quý Ly).

      
 Pride in culture, South Vietnamese intellectuals are always aware of Vietnamese culture in China's equality/ breed. Our father in the process of building and defending the country is always a mind that: Great Viet is not inferior even equal with China, our culture is on a par with Han Dynasty. Đáp Bắc nhân vấn An Nam phong tục was made by Hồ Quý Ly when welcoming the Northern ambassador are a symbol of the spirit of national pride.

     
National consciousness is also the pride of country's achievements. In the diplomatic poetry from 10th century to 14th century, the inspirational poems represented a modest amount. There were only three articles: Tặng Bắc sứ Lý Tư Diễn (Trần Khâm), Tống đại Minh quốc sứ Dư Quý(Phạm Sư Mạnh), Ung Châu (Nguyễn Trung Ngạn). Although not much, but these poems always nourish national soul. These victories made the magnanimous tone echoed in every poem.

3.1.3. Love for people of the country

     
The national consciousness is the deepest expression of love for the people of our country. Because they are the owners of the homeland. When the country was at war, with passionate patriotism, hatred boomed, bravery strengthened, courageous, they pushed foreign aggressors to bring peace to the nation. In peacetime, these people are united, diligent, industrious to create material and spiritual values ​​to preserve and develop the country. They transmit and promote the cultural values ​​(customs, habits, characteristics) of the nation. At the same time, they also embody those cultural values. Therefore, the love of the homeland of the country is also an eloquent proof of the national spirit, national consciousness. Love, honor of the homeland of people is touched by the rhymes of the remembrance of the expatriates. Such expressions are expressed in the following works: Phụng Bắc sứ cung ngộ Hy Lăng đại tường nhật hữu cảm (Phạm Nhân Khanh); Biên thành xuân vãn cửu thủ giản chư đồng chí, Hỷ Lãm quán dạ tọa (Nguyễn Trung Ngạn) và Phụng sứ lưu biệt thân đệ (Doãn Ân Phủ). The people here are kings, parents, brothers, friends. Completely absent pictures of wife, mistress. Go to meet people meet with many people and also received many friends from them. But in the heart of each Confucian Vietnamese still have important positions for the people of the homeland. Because each angel is aware that man is the convergence of cultural characteristics of the nation, the embodiment of the nation. After receiving orders to go to diplomacy, Doan An Phu remembered of her brother home; in the other place, Nguyen Trung Ngan rested when thinking about parents, brothers, friends; on the anniversary of the death of King Tran Du Tong, the envoy Pham Nhan Khanh grieved not to return to light the remembrance of the deceased. Missed, cherished humanity in the homeland of the country, the Vietnamese diplomats have brought patriotic voice, the national pride of speech for the state diplomacy.
3.1.4. The spirit of responsibility and wisdom, bravery and courage of the honor man.
The spirit of self-responsibility, bravery, power, intelligence of each angel is a noble manifestation of national consciousness, national pride. As stated by the researcher Bui Duy Tan:"... the mission of the mission itself has cheered, raise the will of independence, nourish the national spirit. As a representative of a country on the path of enlightenment, heroic inspiration, national pride inspiration is permeable to the soul of the poe”. Survey 123 diplomatic poems, we see 47/123 poems show the sense of responsibility and bravery, angelic wisdom. This is also the poetry express the most intense, deepest national spirit in the diplomatic poetry from the 10th century to the 14th century. The national spirit has become the strength, bravery, emotion, wisdom and affection for Great Viet people /patriotic intellectuals to overcome all difficulties and challenges to fulfill the task assigned by the nation. Thanks to the sense of responsibility, bravery, wisdom and diplomacy of South Vietnam, they helped to reproduce the diplomatic picture from the 10th century to the 14th century with bright, proud colors.

     
 In short, the pride of nature, culture - history, people of the homeland and the sense of responsibility of the martyrs before the fate of the nation are different dimensions of the national spirit, patriotism. This spirit is set in the context of a time when the community is very strong; homeland, social rules, the dynasty is placed higher than all ... so obviously it is highlighted. This is the main content in literature the rom the 10th century to the 14th century in general, the poetry of this period in particular. At the letter of delivery, the sound is clear, wide and deep. That was the positive voice of patriotic subjects / patriots on the battlefield frontier state in the most difficult circumstances of the times. That voice has contributed to the enrichment of the contents of the literature of the country.

3.2. The spirit of friendship between Great Viet and China

       
Surveying the diplomatic poetry from the 10th century to the 14th century, we found 37/123 poems created, response, gift (accounted for 30.08%). These poems are divided into the following sub-categories: 2 poems of thankfulness, 4 gift poems for envoy, 21 poems of painting, response, 10 poems to goodbye envoys. Poems for painting from the 10th century to the 14th century performs the main function is diplomacy. The literary function of this type of composition is determined by the diplomatic purpose. For a good relationship, ambassadors wrote poems to connect the sentiments of the two countries through the good relations between the two sides Great Viet and Chinese diplomats. The spirit of friendship is also expressed in the aspiration of peace that Vietnamese people pursue throughout the historical period.

 3.2.1. Relationship between the Great Viet and Chinese envoy
The relationship between Vietnamese and Chinese intellectuals was first reflected in the fact that they actively built friendships between the two. Responding, painting with the North, Great Viet's poetry expresses the desire of the friends. On the North, Nguyen Trung Ngan had the opportunity to meet and associate with Chinese friends, but a friend whom he could talk poetry and left many sentiments was Mac Cuu Cao. Two people drink wine discuss poetry. On this occasion, Nguyen Trung Ngan wrote three works with Mac Cuu Cao (Họa Nhân Kiệt vận). When receiving the Ming Dynasty Emperor Dư Quý, Pham Su Manh made ten poems to sing and to say goodbye. Ignoring the diplomatic etiquette, in these poems, the reader sees the friendship between the South and the Northern messenger. This friendship is expressed in the atmosphere of happy parties, the two sides chatting heart. Only the feelings between people and people help the two sides remove the distance between North and South, the strange story of the two countries became a common topic happy in their time together (Họa đại Minh sứ “Đề Nhị Hà dịch”). Innocent friendship so beautiful in the moment of separation, the Vietnamese ambassador does not utter the words only regret it (An Nam sứ biệt Bạn tống quan thi).
       
The diplomatic relations among envoys in diplomatic poetry from the 10th century to the 14th century are also expressed in the respect of each other by the diplomats of Vietnam and China. Ten poems of dialogue between two ambassadors Dư Quý and Phạm Sư Mạnh, are not merely diplomatic rhetoric, but also express the friendship of two people in two strange heaven. The cherished feelings of those you express most clearly through the poetry of Họa đại Minh sứ “Đề Nhị Hà dịch". In each poem, Pham Su Manh expresses the attitude of respect for Chinese friends in different ways. In the first poem, the author praises content of the poem, in the second poem, he praises words and handwriting, in the third poem, he praises style.

     
The spirit of friendship of the Vietnamese - Chinese friends also expressed sympathy, deeply sharing. Attentive attitude, sharing in everywhere, every time: in the publicoffice, at rest, at night. They will talk about strange things in another country. However, there are more sympathy for the difficulties on the journey of ambassadors. Pham Su Manh expresses his sympathy for the route of Dư Quý (Tống đại Minh quốc sứ Dư Quý).

 3.2.2. Desire for peace

      
The desire for peace in diplomatic poetry are expressed in two ways: the behavior in diplomacy of Vietnamese and desires.

    
The desire for peace in the diplomatic poetry were first expressed in the manner of diplomatic behavior: the humble attitude of Great Viet and the spirit of respect China. However, it is necessary to distinguish the status of Chinese praises in these poem pages. Praise here is to praise the political regime “celestial dynasty" which delivers friendship color. Poets also refer to nature, the Chinese sage (as in poetry), but the destination is to praise the well-to-do society under the reign of the Chinese emperor. The poems express the spirit of typical praise of China are: Bắc sứ ứng tỉnh đường mệnh tịch thượng phú thi (Nguyễn Cố Phu), Tống Đại Minh quốc sứ Dư Qúy (Phạm Sư Mạnh), Tống Bắc sứ An Lỗ Uy, Lý Cảnh Sơn (Trần Thuyên)... It comes with the spirit of elevating the northerners humble attitude of the Vietnamese. This is expressed through the humble way as: Far state, tiny, small continental; Worship such as: angel, king ... Representative of the humble attitude of Great Viet is Tống Bắc sứ Sài Trang Khanh (Trần Quang Khải).  Praising China directly, with the humble attitude of the Vietnamese, the diplomatic poetry from the 10th century to the 14th century expresses the diplomatic culture of the subject of discourse. The diplomatic way to please the enemy but his posture is not small, his father in the relationship with the North often behave so smartly. The diplomatic spirit is flexible, the ambassadors/ poets/ diplomats - Great Viet discourse master thorough. That spirit has permeated the poetry from the 10th century to the 14th century from poetry to content and purpose. Hiding behind the process is the aspiration for peace with the nation.

      
The desire for peace in the diplomatic poetry is also expressed through the wish of the Vietnamese people to live a life without war. It is not only shown through the friendly behavior, but also the direct message sent to the king. It can be said that in response, the idea is a "golden opportunity" to express their heart of peace. Desire for a peaceful country repeated in rhymes. In 37 poems, authors directly referring to the desire for peace in 11 poems: Sometimes, they want to send messages to the China king that Vietnamese love peace. Or they mentioned to the role of Northern ambassadors in the diplomacy; In addition, they talk about the responsibility of the " celestial dynasty" with other countries.

    
 It can be said with the national consciousness, the aspiration for peace is also the main content of the main tone from the 10th century to the 14th century. The diplomatic poetry has difficult theory. But with vast knowledge and sensitive soul, loving for peace of Vietnamese, it made this style of poem has both justice and love and create the aesthetic emotions in the reader.

3.3. Inspiration for nature, country, people of China

   3.3.1. Nature, scenery China

      
 Surveying of the diplomatic poetry from the 10th century to the 14th century, the author of the study found that there are about 64/123 poems about nature (account for 52.03%). This number shows that nature always has the attention of every angel. The natural beauty of China is felt by the Southern envoys in two aspects: nature as the aesthetic and natural object associated with the historical.

      
In the diplomatic poetry from the 10th century to the 14th century, nature was first of all aesthetic. When writing about nature, poets often orient their pen into the familiar space such as mountains, rivers, lakes, high-rise pagodas. These spaces are often dotted by cosmic spaces such as sky, clouds, wind, rain, smog. Because of that, the beauty of the aesthetics is both real and vivid, both imaginary, fantastic, beautiful.

The nature of the diplomatic poetry from the 10th century to the 14th century is not only aesthetically pleasing but also of nature associated with Chinese historical relics. Each of the scenic places are often portrayed by the poets, some character in the past. The space seems to be imbued with legendary traces of grass and river plants as still ancient soul. It is a cultural mark that creates the cold of each landscape in every land. There, the beauty of the scenery is not only natural but also humanly created, imprinted on it with the desire to immortalize beauty.

   3.3.2. Inspiration for historical figures

      
A survey of the 123 poems from the 10th century to the 14th century shows that about 24/123 (account for 19.51%) poems on Chinese historical figures. Through these, the envoys reveal a soul rich in emotion and a sharp, independent mind.
     
 Firstly, when writing about Chinese celebrities, Vietnamese politicians from the 10th century to the 14th century were dominated by three inspirational sources: inspirational praise, compassionate inspiration, critical inspiration.

      
Second, writing about Chinese historical figures, the poets also show a dialectical view, a strong mind before the time of prosperity, before the lost and the eternal law. About the historical relics, the Vietnamese ambassadors are aware of the time of the rotation of the creation: win - lose, good - bad, good - evil, honor -shame ... in the end they also suffer by the time. This dynasty collapse, another dynasty succeeded, this great man died, the other talent appeared ... is also the eternal law of development. The story of the heroes of the world is just a glorious past. Releazing this, the Vietnamese diplomats have expressed their wisdom, bravery.

  3.3.3. Chinese life at the present time

     
 The present life of the Chinese people is reflected in the diplomatic poetry from the 10th century to the 14th century, which are more easily recognizable than in later periods. First of all, it's only modest: 10/123 poems (account for 8,13%). These are the following works: Tảo hành (Mạc Đĩnh Chi), Tái họa đại Minh quốc sứ Dư Qúy (Phạm Sư Mạnh), Thái Bình lộ, Hồ Nam, Quy hứng, Vũ Doanh động, Bao thôn, Biên thành xuân vãn cửu thủ giản chư đồng chí (3 poems) of Nguyễn Trung Ngạn.  Actual life is not reflected in bold poetry in this period. The uniqueness of the picture of life in the poetry from the 10th century to the 14th century is a bright, vibrant color. Because it represents the feeling of first-time politicians coming and enjoying the remote land. But more importantly, because the picture of life is refracted through the mind, positivism, confidence, and diplomatic lines of the from the 10th century to the 14th century.

    
 It can be seen, the poem which written about nature, the country, the Chinese people is the fundamental theme of the poetry of the state compared to other poetry. It made the poetry of the state boldly artistic literary art. This is also the topic never absent in the poetry of the post-transition period. That shows the opening role from the 10th century to the 14th century poetry in the line of Middle Ages poetry.
CHAPTER 4.  FORMS OF ART IN THE DIPLOMATIC POETRY FROM 10TH CENTURY TO 14TH CENTURY
As a part of the Middle Ages poetry, the diplomatic poetry still follows, expresses the artistic thinking of Middle Ages. However, due to the urgency of dealing with the issue of diplomacy in the immediate future, due to the signing of journals on journeys and diplomatic journeys, Individual expression. Factors such as: type of poem, language, narrative in diplomatic poetry express the exploration, the use of the diplomat/ envoy/ poet. These are also the main artistic forms from from the 10th century to the 14th century that the author examines.

4.1. Type of poems

  4.1.1. Ancient poem

        
Examining the diplomatic poetry of from the 10th century to the 14th century, we found 4/123 poems (account for 3.25%) belong to the ancient style. Ancient authors can be Nguyen Trung Ngan, Nguyen Co Phu, Pham Su Manh. Among them, Nguyen Trung Ngan has 2 poems (Quý Lương tái, Linh Châu Ngân Giang dịch), Nguyễn Cố Phu (Bắc sứ ứng tỉnh đường mệnh tịch thượng phú thi) and Phạm Sư Mạnh (Đăng Hoàng Lâu tẩu bút thị Bắc sứ thị giảng Dư Gia Tân), each person has one poem. Although the number is not many, the appearance of the protagonist has shown the flexibility of Great Viet intellectuals at this stage when using relatively liberal verse. As a result, poetic speech has the capacity to express diplomatic issues as well as being a complex human being in the angelic self.
  4.1.2. Tang poem

     4.1.2.1. Six-word poem
The diplomatic poetry from the 10th century to the 14th century has a six-word poem. That is Tống sứ ngâm. This poem is a unique writing of the diplomatic poetry from the 10th century to the 14th century. The researcher Nguyen Dang Na asserted that six-word poem in “Tống sứ ngâm"is a very rare form of poetry". While reviewing the Tran dynasty epithet, Nguyen Thanh Tung in his commentary Sino - Vietnamese six-word poem in the the Middle Ages poetry (from 10th century to 19th century) specifically emphasized the role of Tống sứ ngâm: "Six-word poem in Tran dynasty is six word Jueju (mainly the use of pseudonym, strict duality, tuneful tone, harmony, flat rhyme, sharp ryhme) is written with skillful writing, rich imagery in that highlight lyrical characteristics, rich image, focus on describing nature. The best poem is probably Tống sứ ngâm of Mac Ký "

     4.1.2.2. Seven-word, eight-line poem

 
Seven-word, eight-line poem with Tang rule accounts for the greatest number of diplomatic poetry from the 10th century to the 14th century with 82/123 items (account for 66.67%). The most remarkable feature of the diplomatic poetry from 10th century to 14th century is that it is used in popular poetry. Although the requirements set out quite strict with painting poetry, but intellectuals Great Viet still use it as an effective tool expressing the friendship, affirming the national position. Typical poems are: Họa Nhân Kiệt vận (3 poems) of Nguyễn Trung Ngạn, Họa đại Minh sứ “Đề Nhị Hà dịch” (3 poems) of Phạm Sư Mạnh, Tạ Bắc sứ Mã Hợp Mưu, Dương Đình Trấn of Trần Mạnh.

    4.1.2.3. Seven-word, four-line poem 

Seven-word, four-line poem were also used by the diplomatic poets from the 10th century to the 14th century. This type has poems 19/123 (15,45%). It has 8 sharp rhymes, 11 flat rhymes. What is special here is that the diplomatic authors from 10th century to 14th century often create opposing comparisons between the first two sentences and the next two, which lead to surprising, interesting interpretations. Poems written in the world match the first two sentences and the last two sentences are Hoài Giả Nghị, Vạn Thạch đình, Dạ Bạc Kim Lăng thành, Bồn Phố Tì Bà đình, Quy hứng, Ca phong đài, Đăng Bàn Đà thắng cảnh tự, an untitled seven-word, four-line poem. All of these poems are wrriten by Nguyen Trung Ngan; four-word poem of an unknown author. In Đăng Bàn Đà thắng cảnh tự and Dạ Bạc Kim Lăng thành, the first two lines are the beauty of nature with the interest of the artist, but the following two are the responsibility of the envoy or the exile. Thus, although the beauty of the scenery, but Nguyen Trung Ngan refusing to remember his hometown and sense of responsibility to the nation, the dynasty ... In 19 seven-word, four-line poems, there are 2 poems in the 3/1 model. They are Hồi Nhạn Phong (Nguyễn Trung Ngạn) và Quỹ Trương Hiển Khanh xuân bính (Trần Nhân Tông). Here, the third verse is also in the emotional circuit of the first two sentences. In this case, the fourth sentence plays the sentence and generates the whole sentence. The value of poem is also concentrated in the fourth sentence.

   4.1.2.4. Five-word, eight-line poem 

The diplomatic poetry from 10th century to 14th century has 14/123 poems, accounting for 11.38% (all 14 poems following the sharp rule). The typical authors are Nguyen Trung Ngan (6 poems), Mac Dinh Chi (4 poems), Tran Manh (1 poem), Bui Mo (1 poem), Pham Mai (1 poem), Ho Quy Ly (1 poem).

   4.1.2.5. Five-word, four-line poem
 
Five-word, four-line poem in diplomatic poem from 10th century to 14th century has only 2 poems. They are Tương Trung tức sự and Đăng Dương Châu thành lâu. Both poems are composed by Nguyen Trung Ngan. The two poems talk about the theme of nature. Each poem is written about a different scenery of China.

  4.1.3. Ci 

Ci is a unique genre in diplomatic poetry at this period. According to existing material, the only one Ci is Vương Lang quy of Ngô Chân Lưu. However, this is especially valuable in the poetry of Vietnamese diplomatic relationship. In response to the seven-word, eight-line poem of Ly Giac, Ngo Chan Lua wrote from Vương Lang quy unique expression and sophistication, ingenuity in the way of mind. The poem expresses affection and affirms the nation's position.

4.2. Language in poem

     
From a linguistic perspective, the poetry from the 10th century to the 14th century expresses the exploits of Great Viet intellectuals in the following aspects: words (new pronoun relating to the subject of discourse, using repetitive words, the system of repetitive words creates the world of art in the diplomatic poetry), form of line (using various types of sentences), historical references (using is diplomacy, express the wisdom of each envoy.  

  4.2.1. Words

       4.2.1.1. Pronouns

     
 Quantity: Through the examination of the diplomatic poetry from the 10th century to the 14th century, the author found that the pronouns appeared 79 times. The group of pronouns is also flexible: Ngô, ngã, sứ thần, sứ giả, tinh sứ, khách sứ, lữ khách, lứ tứ, cô lữ, lão, thân, nhất thân, nhân, hành nhân, du nhân, ngu sinh, tráng sĩ, tướng quân …. Setting in poetic system in the Middle Ages, this is a new and unique contribution of Vietnamese poetry from 10th century to 14th century.

Usage and meaning of pronouns: The system of pronouns can be classified into two categories: personal pronouns and other kinds of pronouns using for address other people. Associated with the subject of discourse, personal pronouns often used in Middle Ages poetry such as Ngô, ngã, thân. In the poetry from 10th century to 14th century, ngã appears 11 times, six times ngô appears 6 times, thân appears 5 times ... However, due to feature of diplomacy and welcoming envoy, other kinds of pronoun are used for addressing other people. These pronouns are sometimes associated with the identity, the mind of each envoy (guest, visitor, du tử). Sometimes the envoys used the title of job (sứ tiết, messenger, envoy, Chinese envoy). Especially in the diplomatic poetry, the authors created the group of pronouns from the vocabulary associated with equivalent pronouns (An Nam lão tể, chủ, Nam tâm, Nam châu thảo mộc, Nam triều nhân vật). As can be seen, pronouns are important for expressing the content of diplomatic poetry in the following aspects:

Firstly, through the group of pronouns, individual people in each envoy/ diplomat/ politician of Great Viet appears in a specific and real way. There is sometimes a lonely person who is lost in other country. Other time is an artist soul with the feeling with nature, people, life.

Secondly, through the group of pronouns, Great Viet diplomats have affirmed their personal position representating for nation/ country. These pronouns are often associated with the citizen's consciousness of envoys.

       `
Thirdly, by using pronouns in “humble way”, our forefathers showed their wisdom, flexibility in diplomacy. The use of this form of addressing sometimes does not lower the position of the speaker, but confirm the power of the discourse subject in a certain way. On the other hand, the humble way of speaking can affect the listener, causing the listener to change in the state of mind and action, corresponding to the action required by the spokesperson.

       4.2.1.2. The use of repetitive words, system of repetitive words strongly showing artistic mark of diplomatic poetry

        
 The use of repetitive words: After surveying the diplomatic poetry from 10th century to 14th century, repetitive words are used 61 times. In the welcome poems, repetitive words appear 13 times, repetitive words appear 48 times in the envoy poem. The most appearance of repetitive words are: tiêu tiêu (9 times), liệp liệp (4 times), mang mang (4 times), tịch tịch (3 times), du du (3 times). These repetitive words are used to describe the sound, color, image of the scenery or the human feeling. In addition to the notification function, the repetitive words have a high aesthetic function. Using the repetitive words makes the verse of Tang poem reduce the model of "poem express the thought" increased lyrical meaning in poem… 

      
 The system of repetitive words strongly shows b the artistic mark of diplomatic poetry: The repetition of a series of poetic images is a success in using word of the poets/ diplomats from 10th century to 14th century. Repetitive words with high frequencies bring the unique characteristics of the poetic world. Name of the country, name of the homeland is emphasized by Vietnamese diplomats. According to our understanding, number of appearance of these names are: An Nam (5 times), Nam (6 times), Viet (3 times), Nhi Ha river (4 times), Lo river (3 times), Tan mountain (2 times). Through these repetitive words, our forefather always has a sense of affirmation of Great Viet culture. The praise tone is concentrated in these rhymes. The repetitive images clearly outline the appearance, circumstances, feeling that envoys have on the diplomacy journey: Human images appear in the night time 19 times, twilight 14 times; images of short hair, silver hair person appear 5 times; images of sick person appear 5 times; images of person in standing position/ lean on mountain, floor, home, gate, balcony facing with the creepy nature appear 7 times; images of sleepless person appear 8 times; images of drinkers appear 11 times; images of dreamer about homeland appear 9 times; images of person who are stuck in borderland appear 9 times; images of person at the station appear 7 times. Motifs of martin and dream appear 10 times; motifs of dream appear 9 times. The above figures contribute to express vivid and specific appearance, emotion, feeling of each envoy. Compassionate, earnestly and touched tone is expressed in the diplomatic poetry from the 10th century to the 14th century.

   4.2.2 Historical references

    4.2.2.1. Number, origin, scope of the historical reference in diplomatic poetry from 10th century to 14th century

         
After surveying 123 diplomatic poems from the 10th century to the 14th century, the author found that there are 145 historical references. They are present in almost every topic, also appearing in the welcoming poems to the North envoys and diplomatic poems to the North. The average occurrence rate of the historical reference in each poem is 1,19  historical references/ 1 poem.

About origins, the historical references in the diplomatic poems from the 10th century to the 14th century are used on both 2 sources: historical events and characters,  famous sentences and verses in ancient texts. In terms of the scope, the historical references in diplomatic poems in this period combines with the great ideology and religion doctrine in the Middle Ages ss Confucianism.

   4.2.2.2. Content meaning and method of using the historical references in diplomatic poetry from the 10th century to the 14th century

      
The most common use of the historical reference is to use reference, which take words to produce aesthetic signals, through which symbolic meaning is understood.
 In the diplomatic poetry from the 10th century to the 14th century, the emergence of the conventional system is first and foremost associated with the diplomatic and diplomatic work of diplomats in both the reception and the embassy. For example, in relation to the envoys, the author often quotes the references in Classic of Poetry, I Ching... like Hoang Hoa, the story of Truong Khien in the diplomatic journey, the image of "riding horse and sheep"… In the welcoming poetry to Chinese envoys, emperors and generals of the Tran dynasty skillfully manipulated the references of “cửu đỉnh”, “phượng vĩ”, “cây quì”, “cây hoắc”, “tiếng tơ”... Such references show modesty and respect to Northern people, towards a spirit of peace and harmony relationship.
      
Besides using references as a means of borrowing ancient words to express today, borrowed ancient texts to express something, the Great Viet ambassadors also borrowed references to negative main references, placed the references to imply, made assessment, discussion ...

 4.2.3. Verse forms

    4.2.3.1. Descriptive, narrative sentence

      
 According to the thesis author's understanding, the narrative verses in diplomatic poem from the 10th century to the 14th century contains 822/925 verses (88.86%). Firstly, the diplomatic poetry from the 10th century to the 14th century use narrative sentence to tell what was happened in the past. Past tense narratives sentence accounted for a modest amount: 34/822 sentences. On other form, there is a kind of sentence with clear past content by the presence of words: dĩ, tằng, thành. In other cases, the reader still feel the past time without these words. The narrative tells the story of the past most used when the poet turned to a past time with the attitude of regret. Secondly, poetry expresses the use of popular narrative expressions that reflect the present times. Surveying 822 narrative sentences, we find 770 present tense narrative sentences. The present narrative is expressed in the word group such as kim, thử... The narrative is used to tell the events of what is going on specific, intuitive in linear time, according to diplomacy routine or invite the Chinese envoy. Thirdly, the type of narrative expressing future issues is also used by the writers from the 10th century to the 14th century. The future tense narrative sentence appears in modest numbers: 18/822 sentences. Sometimes the future narrative in poetry expresses what will happen in the near future: Minh triêu, minh nhật ... and the desire for a peaceful, prosperous life.

    4.2.3.2. Request sentence
         
Surveying the diplomatic poems from the 10th century to the 14th century, we found 25/925 request sentence (2,7%). The request verse appears mainly in painting, response, gift poetry. Because these poems are direct political discourses. Discourse subjects often have specific objects to aim for. They directly instruct, encourage, comfort, express their aspirations ... Some of the following authors often use this type of sentence: Tran Quang Khai, Tran Manh, Tran Thuyen. Ambassadors also use the prayer to "self-preach", self-demand, self-reminding, self-consolation, or choices that one will experience, the desire to do

   4.2.3.3. Question sentence

      
In terms of quantity, the number of question sentence is 37/925 sentences (4,0 %). Difficult diplomatic responsibility always makes poets anxious to think. In the face of the challenge of the imperial court at the North's dragon courtyard, or when it comes to welcoming Chinese ambassadors, they always mobilize their minds, always thinking about what to do and how to defend their national security and national identity. Without compromising the relationship between the two nations? Again, each time on the journey to diplomacy, long time, no the day come, facing the strange space, the envoy is worried, anxious. Question sentences often appear in many poems. In contrast to poetry about nature, history ... question sentences are often used to confirm, criticize or empathize.
  4.2.3.4. Exclamation sentence

During the diplomatic poems from the 10th century to the 14th century, 41/925 verses (4,43%) were reported. This is the type of sentence appropriate to express emotions, expressing the attitude of the speaker to the listener or object to be talked about. An exclamation sentence is often associated with the words: " khả liên”, “trù tướng "...
4.3. Descriptive/ narrative characteristics in poem
  4.3.1. Techniques in truth telling about space, time

      
Surveying the diplomatic poetry from the 10th century to the 14th century, the author of the thesis finds that the specific authentication in the diplomatic poetry is expressed in terms of time, space, sometimes both space and time. This proves that diplomatic authors describe the object in the substance in order to give an impression of the realness of the content reflecting and towards the transparency of the information. With the introduction of information about time and space into poetry, Great Viet envoys wanted to define the discourse situation, the subject of discourse, act in the discourse in an objective and honest way. The reader also through words expressing time, space, initially have the discovery, orientation about the inspiration, thought, iconography of composition.

   4.3.2. The techniques in telling the job

    
 The specific authentication in the diplomatic poetry is also expressed in the information about activity, work of the envoy. In the context of time, space determines the activity of each messenger appears true, lively. Technique, job description is also popular and diverse: painting and drinking activities when directly doing the diplomatic mission; visiting, sightseeing activities, making poem; activities associated with the diplomatic journey and feeling of the author.
 

CONCLUSION
1. It can be seen from the history of Vietnam - China diplomacy, the Middle Ages diplomatic poetry formed and developed continuously during 10 centuries, from 10th  century to 19th century. This is a special type of composition of poetry in the Middle Ages. The uniqueness of this type of composition is reflected in its constituent elements. The relationship between Vietnam and China, cultural concepts, literature of the Middle Ages; Writing teams are envoys/ diplomats/ poets; The inspirational space involved in the diplomacy and welcome envoy, these antecedents are considered the leading agents of the formation in the Middle Ages. Not only that, these factors play an important role in influencing the formation as well as the artistic characteristics in the Middle Ages. The attraction of the poetry of the mainstream is the "double" feature. The purpose of writing is to perform the function of diplomacy, but in reality it is both functional literature and artistic poetry. The creator "play the role” of citizen that follow national destiny, king destiny. Therefore, at this time, the envoy respects the "celestial dynasty", sometimes, they are strongly affirmed the national position; at other time, they make poem for visitor or soulmate. When they "detach", return to the individual self with the vibrations in front of life and emotions.

2. In comparison with the diplomatic poetry of the next century, we see the specific characteristic of the diplomatic poetry from the 10th century to the 14th century. This difference is in the composition team, in the subcategory of poetry, in the space of composition. About the composition team, besides the main forces are the envoy, the poetry from the 10th century to the 14th century, there are also poets of the aristocracy. They are the king, generals, officials of Dinh, Early Le, Ly, Tran, Ho, Hau Tran dynasty took the responsibility of welcoming, gifting, visiting the Chinese envoys. In the poetry of the later stages, this force is small, the writing team mainly is the envoy. Writing space of diplomatic poetry from 10th century to 14th century is expanded. Because of the diplomatic space along with welcoming space in Great Viet. That is a kind of royal literature. Diplomatic poetry from 10th century to 14th century includes envoy poetry and welcoming poem. In diplomatic poetry after that, envoy poetry occupies the central position while the welcoming poem is decrease in number.

3. In terms of content, the diplomatic poetry from the 10th century to the 14th century "opened", "identified" the main themes and topic. It paved the way, layed the, “fundamental”, "mold" for the entire composition of the diplomatic poetry in the Middle Ages. Diplomatic poetry focuses on the theme of "political culture", a typical topic for diplomatic poetry. Here, the consciousness of the Great Viet and the spirit of Vietnam - China diplomacy is deeply expressed. Whether singing poems, dialogue poems about nature, the history of the land of the Chinese people, the imagery of the author/ diplomat/ poet is always expressed. Of course, as the subject of the discourse of diplomatic poetry, citizen imagery of the author is clearly illustrated. Their portrait is the person who launched the nation. They are the people of history, have contributed to heroic history of the nation in the past. They wrote the very first page of diplomatic history. In poetry, they are present as extraordinary men who have bravery, wisdom, ingenuity, strategy, literary talents ... They are portraits of politician/ culturist/ diplomats. Beside the citizen, in each envoy, their individual personalities also clearly express. The personality was established by the poetic excitement of the poet in front of the beauty of nature between Vietnam - China. Sometimes, their personality expresses in the anxieties of travelers while they face "strange scenery" in the "strange country." They are also features that distinguish diplomatic poetry from other forms of poetry in the Middle Ages. 

      However, the diplomatic poetry from the 10th century to the 14th century still has specific characteristic with the mind of the era at that time. Praise for a stable society with strong military power, diplomats from the 10th century to the 14th century have shown a proactive, self-confident, positive mindset while diplomacy. This mind and posture has influenced the way of thinking, the way of thinking about life in each diplomat/ poet. Poem about the history of Chinese history is an old subject but Great Viet diplomats have put into it the ideals of the times. Therefore, almost the contents of these poems are not difficult to understand but realistic. Poem writing about the loneliness, nostalgia. They are just normal moments in the mood of expatriate. Perhaps the most distinctive in the context of the diplomatic poetry from the 10th century to the 14th century is the singing poem. National pride, patronage of national sovereignty and national sovereignty, goodwill toward peace is a cross-cutting content that makes up the prominent values ​​of Vietnamese diplomatic poetry from the 10th century to the 14th century. 

4. In terms of art, diplomatic poetry still follows the features of poetry in the Middle Ages, diplomatic poetry the poetry from 10th century to 14th century has made its own contribution: the appearance of many pronouns, repetitive words, repetitive and artistic images, the tendency of descriptive poetry and narrative sentences with present tense. Along with the familiar pronouns in poetry in the Middle Ages, the diplomatic poetry has added new group of pronouns to the diplomacy work in the Middle Ages. At the same time, the authors/ diplomats are also increasing the system's pronouns with remarkably expressive color words. Thanks to that, the subject of lyrical subject shows up in detail. Repetitive words are also a significant contributing factor to the attraction of diplomatic poetry from 10th century to 14th century. These elements are effective tools to express a different world of diplomatic poetry as well as the complex mood of the author's self. Diplomatic poetry from 10th century to 14th century expresses the popular use of narrative sentences with present tense. Descriptive characteristics was used by the diplomats/ poets from 10th century to 14th century in the objective life as well as the recording of the process of welcoming envoys and diplomacy. The diplomatic poetry from the 10th century to the 14th century crystallizes the characteristics of a special poetry – diplomatic poetry.
5. Although diplomatic relationship between Vietnam and China today have been changed more than in the past but the behavior of our forefathers still helps us to make appropriate strategy for applying diplomacy to the North. Because the limitation of research subjects in the thesis is Vietnamese diplomatic poetry from 10th century to 14th century and the limitation of the material is limited to the published works,  thus, materials beyond this range have not been fully exploited. The number of 123 poems that is listed in the thesis cannot yet complete in a literary period with many brilliant accomplishments, in a context filled with ups and downs between Vietnam and China over the last 5 centuries. Moreover, the author’s thesis also does not have the ambition to present all the issues of contents and art in diplomatic poetry from 10th century to 14th century. Some issues of the content and art mentioning in the thesis are the preliminary studies of diplomatic poetry from 10th century to 14th century. This is necessary to have more research later ...
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